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––––––––––––––––––––––––––––––––––––––––––––––
Who: Angie Renfro
What: All the Little Things
When: Show hangs through March 6
Where: Diehl Gallery
How much: Free, refreshments served
Web: www.diehlgallery.com, www.angierenfro.com
––––––––––––––––––––––––––––––––––––––––––––––

By Dina Mishev

Telephone wires. Silos. Lonely 
birds. Branches. They’re not typically 
the stuff paintings are made of. Un-
less you’re painter Angie Renfro, who 
likes finding beauty in the overlooked 
... and sharing it with others.

New to the valley’s art scene – she 
only joined Diehl Gallery in June – 
Renfro opened her first solo show here 
Saturday.

“I enjoy taking something over-
looked and drawing attention to it, 
putting a frame around it and making 
it beautiful,” Renfro told Southwest 
Art magazine when it selected her as 
an “Artist to Watch” in 2006.

Renfro often finds herself looking 
back to her native Texas for inspira-
tion.

“My inspiration is derived primar-
ily from long road trips across Texas,” 
she wrote in her bio. “From rusting 
silos to empty fields, the aesthetic of 
Texas’ stark landscape is translated 
into my work. Whether the subject is 
a bird on a telephone wire to an aban-
doned storage unit, there is a quality 
in my paintings that is at once lonely 
and captivating. My intention is that 
by drawing attention to such objects, 
the viewer, too, will appreciate their 
quiet unassuming beauty.”

If Renfro’s reception to date at Diehl 
Gallery is any indication, viewers are 
finding the beauty in her unlikely sub-
jects. The gallery had sold every paint-
ing she has given it before this show. 

“Her work has a quality that cap-
tures everyone’s attention,” said Kay 
Stratman, a sales associate at Diehl 
Gallery. “I don’t know that they could 
articulate why, but most everyone 
who comes into the gallery is imme-
diately drawn to her work without us 
even pointing it out.”

A graduate of the Academy of Art 

College in San Francisco, Renfro be-
gan painting as a child. As soon as her 
parents saw her interest in art, they 
signed her up for a painting class. It 
met in the teacher’s garage once a 
week. 

After graduating with her Bach-
elor of Fine Arts in illustration in 
2002, Renfro returned to Texas. She 
worked part time as a waitress and 
full time on her art, spending all her 
free waking hours in her San Anto-
nio studio. Within five months Ren-
fro was invited to participate in her 
first group show. Within a few years, 

Southwest Art was calling her out as 
an artist to watch.

Although her subject matter is sim-
ple, her paintings are not. They have 
a captivating duality. Modernity is 
juxtaposed with nostalgia, calm with 
movement. Bursts of vibrant color 
break up panels of neutrals.

“We’re looking forward to showing 
a whole body of her work rather than 
just a few pieces,” Stratman said. 
Renfro did 10 paintings for this show.

As has been the case for its past 
several shows, the gallery invites col-
lectors to write 10 percent of the ac-

quisition cost of one of Renfro’s paint-
ings directly to a nonprofit. The non-
profit the gallery has partnered with 
for this show is WomensTrust, an or-
ganization dedicated to providing out-
reach in Ghana through microfinance, 
education and health care.

After Renfro’s pieces come down 
March 6, Diehl Gallery’s next major 
show is its annual Fete. Usually held 
in July, it will be June 5 this year. 
As always, the Fete will serve as the 
kickoff to the summer season and 
feature new pieces by most of the gal-
lery’s artists.

Roadside sights inspire new Diehl painter

–––––––––––––––––––––––––––––––––––––––––––––––––––––––––––
Who: Actor and opera singer Linn Maxwell
What: One-woman play: Hildegard of Bingen and the Living 

Light
When: 7 p.m. Friday; reception starts at 6 p.m.
Where: Hansen Hall at St. John’s Episcopal Church
How much: $10
–––––––––––––––––––––––––––––––––––––––––––––––––––––––––––

By Mark Wilcox

In writing and researching her factually based 
one-woman play about medieval figure Hildegard of 
Bingen, actor and opera singer Linn Maxwell held 
nothing back.

She even traveled to Germany to see what is left 
from Hildegard’s life 900 years ago.

“Most everything’s in ruins now,” Maxwell 
said. 

One thing that remains is a reliquary in an 
abbey Hildegard renovated in 1165 after it sus-
tained war damage. The building housed one of 
two convents the historic figure opened in her 
lifetime.

Going a step further, Maxwell traveled to Paris, 
where she visited a museum with authentic cloth-
ing examples from 12th-century Germany, snap-
ping as many pictures as she could to refer to in 
making props and costumes for her play.

At 7 p.m. Friday, Maxwell will perform her origi-
nal, one-woman play, Hildegard of Bingen and the 
Living Light. Admission costs $10, and a reception 
will precede the performance.

Hildegard of Bingen as a subject for a play at-
tracted Maxwell for many reasons.

“To think somebody in the 1100s would have 
written nine books, gone on two tours, composed 75 
songs, composed the first morality play and corre-
sponded with popes, and she was a woman?” Max-
well said.

Additionally, Maxwell said many of the holistic 
remedies Hildegard devised are still used today, 
particularly in Europe.

As if her research weren’t enough, Maxwell 
stepped back in time musically to obtain and learn 
to play medieval instruments like the psaltery, harp 

and organistrum. During her visit to Germany, she 
even picked up a 12th-century replica harp in the 
name of authenticity.

Of course, the organistrum and psaltery aren’t 
as familiar to modern ears.

The organistrum is often played by two. One 
person cranks the instrument to grind a wheel 
across three strings, producing a steady drone on 
three octaves. The musician, on the other side, ma-
nipulates keys to change pitches. The effect is a 
little like a medieval bagpipe, though the instru-
ment resembles a guitar. Modern incarnations can 
be played by a single person, as the keys can be 
adjusted with simple key presses now.

The psaltery resembles a triangular harp with 
strings set at intervals. It is usually played with a 
bow, sounding like a high-pitched violin.

The play itself sticks to the known facts about 
Hildegard’s life. Rather than jump about between 
characters, Maxwell stays in character as Hilde-
gard of Bingen in a monologue that often quotes 
others’ letters or writings. 

“Everything in the play is factual as far as it 
goes. If there’s a fact about it, I don’t fictionalize it,” 
Maxwell said.

Professionally, Maxwell has performed in many 
world-class operas and symphonies as a mezzo 
soprano. She has also performed in off-Broadway 
plays and recorded music on many different record 
labels. She is a part-time resident of Jackson.

With this performance hosted by St. John’s Epis-
copal, Maxwell said she hopes to draw people in-
ward. “This play will bring out the importance of 
certain things,” she said. Maxwell also sings in St. 
John’s choir, which is what opened the doors to this 
performance. A portion of the ticket price will be re-
turned to St. John’s Episcopal Church.

For tickets or  information, call 733-2063.

Opera singer plays 12th-century author, songwriter

Although she now lives in San Francisco, painter Angie Renfro still finds inspiration in the stories she sees in the 
landscape of her native Texas. This 18-by-24-inch oil, Despite All of Our Tomorrows, is part of All the Little Things, a 
solo show that hangs through March 6 at Diehl Gallery.
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Opera singer Linn Maxwell performs on her 12th-
century replica harp in character as Hildegard of 
Bingen. Maxwell has performed in world-class op-
eras across the globe.


